TR S i
% 97 » 91 # » 269-292

BUBTRERTERIES TXHBTADH

ﬂ‘éﬁé’*@/f“v\%‘rié’."lﬁfi‘ﬁl/kﬁ\ﬁi‘“;ml?p/o\%‘r > He AR 2006 & 3] 2007 # 2 B > i

e R PRET O ERB Y 2P S A SRR 1 Ay Rk et MU

¥£p 1980 &£ Ak UHE P mé"q‘:éfﬁ_ﬁﬂ Fi7h o EFpE R EOIE 0w F 481990
N

ERAB LG FRE S SRR BRI 6 HF AR H R AR R g
BB 27 - Bdpche i3 e B A R B 2R PR ELEE Y RL Fo
T R B LR ARd > P RS T AR R ATIESRR T B
AR 2 |

FlEA e A1 - R Sl £ FY duid QIR Sl &
B A N AT PR ITL 2 B -‘Qf?iﬁ%*‘ﬁfﬁw BRSSP i &
PHOEE LG AR AR E BRI AR R BB T IR 2B SR
HHBBRFATFFEFHFEE 8NPl E R RERY] - REe A FiFrafgie
FPRERLAZ HI o ROFENIEKEF EIFNGEFR G MR A Y FENEG AT REB
B p LA SRR A ET A ERP PR SRR R L PR
@At g g o

Y  BuUFTR, BRBRIX mHITA

269



b :ihad

The Analysis of Market Conduct of the
International Recording Industry under the
Trend of Digital Music

BT RER Y 1K B A A

ol

Chi-Jen Hsieh

Department of Journalism, National Defense University

Abstract

From an industrial economics perspective, this article aims to examine the market conducts of the
international recording industry from the year of 2006 to 2007. Since digital technologies have been
used to transfer music contents and make digital music, transnational music corporations (represented
by the Big-four) was busy at fighting off these new technologies. However, the notion of going after
individual users of file sharing on computers is obviously inefficient and time-consuming. Therefore,
driven by profit-seeking motives, big companies have turned to embrace the business opportunities and
to innovate their business models in the recent years. In doing so, two important sectors of record
companies--the recorded music sector and the music publishing sector--have chosen different venues to
capitalize the emerging legitimate digital music market. The recorded music sector emphasized the
Artists and Repertoire, the development of global marketing system, the signing of all-rights deals, and
the increase of new distribution channels. The music publishing sector emphasized the management of
related rights, the maximal monetization of copyrighted materials, and the simplification and

concentration of rights authorization process.

Keywords : digital music, international recording industry, market
conducts
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