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( =) fundamental attribution error

(=) spontaneous recovery

( v ) Premack’s principle
(&) vicarious conditioning

(%) general adaptation syndrome
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personalty tralt (See eg onton 1991). As
Guilford (1950 p. 444y put: tS ndriow sense, creativity
refers to the abilities that are: most characterlstlc of creative
people’. Howevet, /a small ‘but growing number of researchers
have begun-. to demonstrate that creative cognition is
significantly responswe “to situational and social contextual
variation, suggestmg that the notion of creativity as a personal
trait is, ‘in-fact, too narrow. For example, in conditions of
51tuat10nally-mduced positive mood, individuals have been
found to demonstrate increased creativity relative to those in a
neutral mood (e.g. Isen, Daubman, & Nowicki, 1987; Murray,
Sujan, Hirt, & Sujan, 1990; see Clore, Schwarz, & Conway,
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1994; Hirt, McDonald, & Melton, 1996; Isen, 2000 Wyer
Clore, & Isbell, 1999, for reviews). Likewise, an extensive * .-~
programme of research conducted by Amabile” and ‘her
colleagues (see ‘Amabile, 1996, for a rev1ew) has shown that
creat1V1ty is undermmed by the prov1sron of extrmsrc rewards
programme that two authors of thls paper conducted mﬂuences"f
of approach versus avordanee mot1vat10na1 states- and promotlon
foci on ideals versus. preventlon foci on securlty were found to
influence creative. thmkmg (Frledman & Forster; 2000 2001,
2002, in- press) ‘Recently, Seibt; cand ¢ Fo ‘rster (2004)
demonstrated that negatlve expectatrons about one’s own group
towards a certain tasl@ a .‘,@ @eat (Steele, 1997)
undermine creativity. whereas pOSl ive expectations enhance it.
All the studres reported\ above used man1pulat10ns that were set
up in the 51tuat10n -and" demonstrate that @ person’s creative
performance can be influenced’ by transhent states. The studies

| thus questlon the notion of trarts or talents as the only factor

In the study reported at present we: mvestlgated whether

another soc1a1 contex to cues regardmg
deviancy, primes. creatt%/a% © that |
facilitate creative thmkmg m a relatlvely automatrc fashion.




